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Introduction

Memory for Later is a loose-leaf visual publication that collects small, 

personal moments from my year abroad. It holds fragments of 

feelings — joy, loneliness, warmth, and uncertainty — preserved 

without the need for a fixed order.

Pages are designed to be touched, rearranged, and read in different 

sequences, echoing the way memories surface: scattered, layered, 

sometimes incomplete. Through collage, handwriting, and mixed 

materials, I trace moments like my first snow in Winchester, late-night 

calls with friends across time zones, and the quiet streets my mother 

discovered during her visit.

This project is not about explaining everything. It is about keeping 

what I cannot always say, storing it safely for the person I might 

become.



This mind map captures the early brainstorming process 
for Memory for Later.

Starting from the idea of “unsaid words,” I broke down the 
connections between emotions, events, and my future 
self, expanding into key themes such as time, fragments, 
pause, vulnerability, and preservation. It is both a map of 
feelings and a guide for creation, helping me return—
through repeated refinement—to the heart of the project: 
leaving behind the memories I cannot yet put into words, 
for the future to find.

Brainstorm



This diagram maps the conceptual 
journey of my project, from personal 
reflection to a defined design 
direction. It begins with asking what I 
would genuinely want to make if no 
one were judging, leading to a focus 
on unspoken feelings and emotional 
fragments addressed to my future 
self.

Through free writing and emotional 
dumping, I realised that these 
moments didn’t need structure —
they were powerful as short, raw 
capsules. This shifted the project 
away from digital formats and 
towards something physical, tactile, 
and slow.

Rather than designing about
emotions, I designed with them, 
letting each page hold one 
unspoken thought and one abstract 
image. Choosing to write to the 
future rather than the past gave the 
work its emotional core: it is not 
about resolution, but about saving 
what matters, even if it remains 
unfinished.



This mind map breaks down the 
core elements that shaped Memory 
for Later.

It explores six interconnected 
aspects—Narrative & Structure, 
Emotion, Visual Language, Medium 
& Format, Personal Meaning, and 
Expansion & Openness. Each 
branch captures both the conceptual 
direction and the emotional intention 
behind the project, from the decision 
to design with emotions rather than 
about them, to the choice of tactile 
materials like paper and handwriting. 
Together, these notes form a 
creative framework that balances 
honesty, vulnerability, and space for 
future growth, ensuring the work 
remains open, resonant, and deeply 
personal.



This mind map visualizes 
the emotional spectrum 
behind Memory for Later, 
translating feelings into 
visual and design cues.
It is divided into four 
emotional phases: 
Ambiguity & Tension, 
marked by uncertainty, 
confusion, and bittersweet 
distance; Unspoken 
Vulnerability, where 
hesitation, shame, regret, 
and isolation shape quiet, 
hidden visuals; Gentle 
Emotions, expressing 
longing, care, gratitude, and 
softness through warm, 
open layouts; and Quiet 
Resolution, where 
acceptance, stillness, hope, 
and resilience emerge in 
calm, grounded 
compositions. Each cluster 
connects specific emotions 
to visual strategies—color, 
layout, texture, and form—
forming a framework for 
how emotional states 
become tangible in the 
booklet’s design.



Research

Instead of using a physical sketchbook, I chose 
to record my research and process digitally. 
This allowed me to combine text, images, and 
design references in a flexible and layered way, 
reflecting the fragmented and evolving nature of 
the project. I documented critical developmental 
moments through annotated screenshots, 
moodboards, and experimental layouts, 
capturing not only the visual direction but also 
the emotional reasoning behind each decision. 
By working digitally, I was able to edit, 
reorganise, and respond to ideas in real time, 
which mirrors the iterative and reflective 
approach of my design process. All of these 
records form part of my ongoing visual archive 
and are presented as part of my final 
submission.

My notes



Research

This reference connects closely to my approach 
in Memory for Later. Jac Batey’s visual diaries 
demonstrate how sketching and fragmented text 
can hold raw emotions without the need for 
explanation or narrative. I was drawn to the way 
her pages resist linear storytelling and instead 
allow each visual element to function as a 
stand-alone emotional fragment. In my own 
project, I use this principle to create pages that 
act like “unexplained diaries,” where meaning is 
felt before it is understood. The goal is not to 
guide the reader, but to let them enter at any 
point and find their own resonance within the 
ambiguity.

My notes



Research

The EmotionFrame prototype demonstrates 
how multimodal layering can capture feelings as 
partial, non-verbal, and nonlinear experiences. 
It blends visual, textual, and gestural inputs to 
preserve emotions without forcing a single 
coherent narrative. I adapt this concept into an 
analogue format by layering paper textures, 
blurred text, and incomplete drawings. This 
method keeps emotions open to interpretation 
and invites the viewer to approach them slowly 
and reflectively.

My notes



Research

This reference to MadZines and the idea of 
“future self-connectedness” directly informs the 
thinking behind Memory for Later. The notion of 
writing to a future self resonates with my 
project’s aim to create printed memos as a form 
of emotional archive. Just as MadZines use 
dialogue and slow forms of communication to 
encourage reflection, my work adopts a similar 
temporal distance, framing design as an 
intimate exchange rather than a record.

The visual experiment of sealed fold-out pages 
also inspired my approach to materiality. I was 
drawn to the way hidden messages can 
replicate the risk of disclosure and create an 
embodied act of choice for the reader. In my 
project, I use tactility and layered design 
elements to echo this spirit of withholding and 
revealing, turning personal memory into a 
space of dialogue between present and future 
selves.

My notes



Research

This research highlights how emotional qualities 
can be embedded into data visualization 
through aesthetic rather than numerical clarity. 
By using variables like color, rhythm, and 
density, designers can create ambiguity that 
invites viewers to project their own feelings onto 
the data. Instead of aiming for accuracy, the 
emphasis is on affective response and 
imaginative engagement. For instance, 
dispersed patterns may evoke solitude while 
dense overlapping lines may suggest emotional 
overwhelm.

For my project, this provides both inspiration 
and a practical method. I can translate 
intangible moods into abstract visual textures, 
creating a silent but powerful emotional register 
across the work. Rather than relying on direct 
storytelling, these strategies allow me to explore 
how visual ambiguity itself can hold and 
communicate emotions.

My notes



Research

This reading on Donald Norman’s Emotional 
Design offers me a theoretical anchor for 
thinking about affect in my zine. His framework 
of visceral, behavioral, and reflective levels 
clarifies why emotional meaning often 
outweighs technical perfection. I align most 
strongly with the reflective level, since my 
project seeks to linger in awkwardness, silence, 
and delayed interpretation rather than efficiency.

For me, this theory provides permission to 
embrace unresolved moments and visual 
vulnerability. It inspires my decision to disrupt 
clarity in layout and to invite discomfort, 
because it is in those unsettled spaces that 
emotional memory can take hold. Norman’s 
insights also help me understand how long-term 
resonance arises from personal meaning, which 
directly shapes the design choices in my work.

My notes



Research

Helen Spandler’s work examines how zines 
function as affective archives—spaces that hold 
emotional truth through incomplete, broken, or 
distressed visual cues. She argues that affect 
often resides in what is not fully legible, noting: 
“A crossed-out sentence or torn photo often 
holds more affective truth than its cleaned-up 
counterpart.” Rather than treating memory as a 
stable record, this approach sees archives as 
wounded, dynamic, and expressive. The study 
particularly engages with disability, mental health, 
and queer zine-making as alternative methods of 
documenting emotion.

This resonates with my project’s interest in 
absence, silence, and the fragility of memory. I 
see design not only as a tool for clarity but also 
as a way to leave traces of rupture and 
incompletion. By integrating visual gaps—
scribbled-over text, blurred images, or erased 
fragments—I can communicate emotions that are 
unresolved or unstable. This also gives me 
permission to “leave things unsaid,” trusting the 
reader to engage with what is missing.

My notes



Research

The concept of Slow Media resonates strongly 
with my project’s intention to create an 
emotionally reflective publication. Just as the 
manifesto emphasizes lingering, materiality, 
and mindful pauses, my work seeks to slow 
down communication by turning unspoken 
emotions into tactile and temporal experiences. 
The idea of resisting fast-paced consumption 
validates my decision to use fading ink, erased 
marks, and layered pages—gestures that 
require time, patience, and attentiveness from 
the reader.

Carl Honoré’s reflections on slowness inspire 
me to treat absence, delay, and imperfection 
not as flaws but as part of the message. This 
allows my zine to function as both a method and 
a metaphor: a visual space where memory 
unfolds slowly, encouraging readers to touch, 
wait, and interpret. In this way, slowness
becomes both a design principle and an 
emotional strategy that shapes how my 
audience engages with what is “left unsaid.”

My notes



Research

Alison Landsberg’s concept of prosthetic 
memory explains how cultural forms like cinema, 
books, or designed objects can implant 
memories that feel vivid and real, even if they 
are not directly experienced. This idea 
highlights how memory is not fixed but can be 
transferred, reshaped, and emotionally 
inhabited through mediated forms.

In relation to my project, I position the zine itself 
as a prosthetic memory object. Although the 
emotions originate from my own lived 
experience, the tactile and visual design allows 
others to read into it, projecting their own 
histories and feelings. This transforms the zine 
into a shared temporal space, functioning as an 
echo of collective remembrance.

My notes



Research

The book Danny recommended gave me some 
important inspiration. The embossed cover 
design highlighted for me the role of tactility in 
visual communication, showing how material 
details can strengthen the theme of memory. At 
the same time, the use of folded A3 sheets 
inserted into an A5 binder struck me as 
particularly interesting. The shifts in scale 
create rhythm and surprise during the act of 
turning pages, hiding longer narratives within 
folds and revealing them only when unfolded.

This structure connects closely to my project 
Memory for Later. Memory is rarely linear; it is 
often folded, concealed, and constantly 
reconfigured. The binder format suggests 
flexibility and rearrangement, mirroring the 
mutable nature of recollection. The folded 
pages act as layers of memory, requiring a 
moment of unfolding to disclose deeper feelings 
and stories. By borrowing from this design 
method, my project emphasizes not only the 
preservation of fragments but also the act of 
revelation, turning the visual archive into an 
experience that is at once tactile and temporal.

My notes



Research

The book Danny recommended to me 
introduced the idea of using tracing paper as a 
design material. What fascinated me most was 
how it reshapes the rhythm of reading. Each 
translucent sheet becomes a quiet pause, a veil 
between one page and the next. Turning it feels 
like lifting a thin layer of thought, revealing 
something always present yet slightly hidden.

For my project Memory for Later, this quality 
connects directly to the feeling of unspoken 
words and half-formed memories. Tracing paper 
allows me to hide and reveal, letting the reader 
experience memory as something fragmented, 
fragile, and slowly uncovered. Some pages 
might only show faint traces beneath the 
surface, while others fully expose what was 
concealed. In this way, the paper itself becomes 
a part of the storytelling, shaping not only the 
content but also how it is emotionally felt.

I imagine the semi-transparent surface as 
carrying both hesitation and promise—like a 
memory that exists but is not yet ready to be 
confronted. By softening the images and words 
beneath, the material creates a blurred, tender 
atmosphere, echoing the subtle weight of things 
left unsaid.

My notes



Research

I was immediately drawn to the design of this 
book cover. The irregular polygonal flap feels 
like a folded letter or a sealed memo, carrying a 
sense of privacy and intimacy. It suggests that 
something unspoken is being preserved inside, 
waiting to be gently unfolded by the reader. For 
Memory for Later, this design resonates deeply: 
opening the cover could be experienced as 
opening a memory, one that stays hidden until 
the right moment to face it.

The folds also remind me of how memories 
work—fragmented, concealed, and then pieced 
back together over time. It turns the simple act 
of opening into a threshold between inner and 
outer worlds. More than just a protective layer, 
the cover itself becomes part of the narrative, 
embodying the very idea of memory as 
something tactile, fragile, and carefully revealed.

My notes



Research

During my visit to Winchester Cathedral, I came 
across a Jane Austen–themed activity that 
invited visitors to create their own short poems 
using word magnets. I was struck by how 
simple fragments of language could be 
rearranged to form new meanings, much like 
how memories often come to us in scattered 
pieces that only make sense when reassembled.

This experience became an inspiration for my 
project. I recreated the idea in a more personal 
way by hand-cutting words, attaching them to 
soft magnetic sheets, and placing a magnetic 
layer on the back of B5 pages. In this way, the 
words could be freely moved and recombined, 
allowing readers to interact with memory 
fragments and form their own poetic 
expressions. It became not only a design 
element but also a way of capturing the fluid, 
shifting nature of remembering.

Winchester Cathedral



My Inspiration
War Poems (left)
The scattered arrangement of words 
on the green background inspired me 
to think about how memory itself is 
fragmented, with each word acting like 
a trace of experience. This visual 
strategy echoes the way my project 
collects fragments of thought and 
unspoken feelings, leaving them open 
for interpretation and reconstruction.
But You’ve Been So Out of Touch 
(middle)
The playful yet emotional composition, 
combining hand-drawn elements (the 
phone) with cut-out typography, 
reflects a sense of distance and 
longing. This inspired me to explore 
how text and image can be layered in 
a way that communicates emotional 
absence, yet also suggests a possibility 
for reconnection.
A House in Memory (right)
The use of cut-out words to form the 
outline of a house resonated deeply 
with my project’s theme. It shows how 
material fragments can be assembled 
to reconstruct a sense of place or 
belonging. This inspired me to think 
about how my own work could use 
physical arrangement and collage to 
transform private memories into visible, 
tactile forms.

https://www.pinterest.com/pin/804174077254694286/ https://www.pinterest.com/pin/804174077254694296/ https://www.pinterest.com/pin/804174077254694280/



Layout

This sketch is my first attempt to map out the 
structure of the book. It doesn’t feel like a strict 
table of contents to me, but more like a map of 
memories. Each page represents a small 
fragment—sometimes it’s about friends, food, 
family, or schoolwork, and sometimes it’s just 
scattered images and words. There isn’t really a 
fixed order, because memory itself doesn’t 
follow one. It always comes in pieces, 
overlapping and shifting as I try to put them 
together.

While drawing this, I was also thinking about the 
rhythm between pages. Some are filled with 
small details from daily life, while others are 
intentionally left empty, giving space for a pause. 
I want to experiment with folded pages, inserts, 
and overlapping materials too, because they 
remind me of how memories appear—
sometimes clear, sometimes hidden, waiting to 
be uncovered.

For me, this book isn’t just something to read 
and finish. It’s more like an unfolding process, a 
slow experience that holds my emotions in 
fragments. It records my own unspoken 
thoughts, but also opens a space for others to 
sense what is left unsaid.

My draft



Experiment
In this experiment, I was interested in how 
fragments of thought and unfinished words 
could be translated into a visual form. I began 
by collecting sentences that felt incomplete, 
things left unsaid, or notes written at late hours. 
Some of them are messy and fragile, almost like 
whispers caught on paper. By tearing pieces, 
layering scribbles, and adding small drawings, I 
tried to capture the sense of something intimate 
yet unresolved.

At the same time, I explored the physical format 
of the book itself. I tested vertical layouts 
because they reminded me of diaries and letters, 
something that feels private and close to the act 
of writing to oneself. Using ring binding gave me 
freedom to rearrange pages, reflecting how 
memory is rarely linear. I was also curious 
about how different papers, especially tracing 
sheets, could create layers of rhythm, hesitation, 
and pause between thoughts.

What I found is that both the content and the 
structure of the book can mirror the experience 
of remembering. It is not about presenting a 
polished narrative, but about allowing gaps, 
hesitations, and shifts in rhythm to remain 
visible. The experiment helped me see how 
design choices—like format, binding, or 
material—can become part of the storytelling 
itself, shaping how memory is held and felt.

My attempt My notest



Process
After completing my initial sketches, I moved 
them into Illustrator to start experimenting with 
digital layouts. At first, I worked in a very low-
fidelity way, just placing elements roughly to 
test how the pages might connect and flow. This 
stage was more about translating the hand-
drawn ideas into a digital space, letting me see 
the overall rhythm of the book.

As I continued, I began refining the details—
adjusting colors, patterns, and content 
placement. Some pages looked very different 
on screen compared to paper, so I had to keep 
revising and trying new combinations. Each 
small change brought a new atmosphere, 
sometimes even making me question my earlier 
choices.

This shift from rough layout to more polished 
design wasn’t only technical. It also became a 
way of clarifying my thoughts and emotions. 
The constant process of revising and fine-tuning 
taught me patience, and showed me how 
design can slowly build its own rhythm and tone 
through iteration.

My attempt



Process
This is an experimental print I made using 
tracing paper. I overlaid the text and images 
onto this semi-transparent material, allowing 
light to pass through and blend with the 
background imagery. The translucent quality 
creates a soft, layered effect where the words 
seem to float above the visuals, while still 
merging with them. This blurred, overlapping 
impression feels very fitting for expressing 
memory—its fragility, its ambiguity, and its 
layered nature. I was quite pleased with the 
outcome, as the material not only enriches the 
visual atmosphere but also enhances the tactile 
and sensory experience of turning the pages, 
inviting the reader to engage with light, shadow, 
and texture in a more intimate way.

Paper experiment

Layouts in illustrator



Process
I decided to include these two materials in the 
book because they both carry traces of lived 
experience in very different ways. The piece of 
fabric reminded me of my grandmother; its 
softness and floral pattern held a sense of 
intimacy and care, qualities that connect directly 
to the project’s intention of preserving fragile 
memories. It is not just a visual element, but 
also a tactile one—inviting the reader to touch, 
to feel, and to sense memory in a more 
embodied way.

The flight cancellation notice, on the other hand, 
comes from a more accidental, everyday 
situation. It represents interruption, waiting, and 
the uncertainties of time. By placing it into the 
book, I wanted to acknowledge how memory is 
not only shaped by chosen, cherished moments, 
but also by unexpected disruptions.

Together, these materials expand the scope of 
the project. They add texture and contrast, 
making the book feel more like a collection of 
lived fragments rather than a polished narrative. 
Their strength lies in how they break the 
boundary between personal memory and 
external record, showing that both can coexist 
in shaping how we remember.

Different material experiments



Process

This page combines two layers of meaning: 
memory and method. The sheet itself was 
printed for me by a passer-by in Barcelona, 
turning a fleeting encounter into something I 
could hold onto. It is not just paper but a 
fragment of memory, tied to place and chance, 
carrying the warmth of a small human gesture.

Placing it into the binder was also influenced by 
my earlier research on binding formats, 
especially the idea of folding and inserting 
different paper sizes to disrupt uniformity. By 
experimenting with this structure, I learned how 
a binder could act like memory itself—flexible, 
rearrangeable, and full of unexpected 
juxtapositions.

Here, memory and design meet: the personal 
story behind the page gains new context when 
archived through the binder, and the binder’s 
structure gains emotional weight by holding 
something so personal. This interplay shows 
how the project turns ordinary materials into 
living archives, where memory is preserved not 
as a fixed record, but as something fluid, tactile, 
and open to rediscovery.

Different material experiments



Process
The cover design process began with 
inspiration from earlier research into 
experimental publications and visual archives. 
My initial collage experiments—writing down 
emotional words, cutting them apart, and 
rearranging them into shapes—were directly 
influenced by precedents I had studied, such as 
zine practices, memory-based poetry covers, 
and archival design methods. These references 
showed me how fragmented language can 
carry emotional weight and be reconfigured into 
new narratives.

In my own experiments, the physical cut-paper 
stage emphasized the fragile and scattered 
quality of memories. However, the 
photographed results were not visually strong 
enough for a final cover. To refine this, I 
recreated the compositions digitally in Illustrator, 
simulating the cut-paper effect while gaining 
control over clarity, scale, and color. This 
allowed me to preserve the handmade intimacy 
while presenting it in a more polished and 
balanced form.

By linking research insights with hands-on 
making, the final cover attempts to embody the 
essence of Memory for Later: memories as 
fragments, shifting between raw traces and 
carefully assembled narratives. The design 
itself becomes a metaphor for how recollections 
are recorded, reshaped, and carried forward.

Cover experiments Words are real photo

Words are made by illustrator



Process
The cover is designed with a hidden magnetic 
closure, which not only protects the content 
inside but also enhances the tactile experience 
of opening and closing the book. The magnet 
ensures a clean, seamless finish without the 
need for visible fasteners, keeping the form 
minimal and refined.

Conceptually, the magnetic closure resonates 
with the project’s theme: just as memories are 
carefully held and preserved, the cover “keeps” 
the fragments of thought and emotion inside 
until the moment they are intentionally revisited. 
The slight resistance and click of the magnet 
when opening and closing mirror the intimate 
act of retrieving a memory — private, deliberate, 
and secure.

Cover with magnet



Process
The cover is designed with a hidden magnetic closure, 
which not only protects the content inside but also enhances 
the tactile experience of opening and closing the book. The 
magnet ensures a clean, seamless finish without the need 
for visible fasteners, keeping the form minimal and refined.

Conceptually, the magnetic closure resonates with the 
project’s theme: just as memories are carefully held and 
preserved, the cover “keeps” the fragments of thought and 
emotion inside until the moment they are intentionally 
revisited. The slight resistance and click of the magnet when 
opening and closing mirror the intimate act of retrieving a 
memory — private, deliberate, and secure.

Peer Feedback
“It felt like piecing together fragments of memory. Even 
though the words were simple, they carried emotion and 
made the sentences feel personal.”

My Reflection
This feedback confirmed that the magnetic words 
experiment successfully conveyed the theme of fragmented 
memory. The open-ended format allowed peers to create 
their own meanings, which resonated with the idea of 
memory as fluid and unstable. At the same time, the 
suggestion to expand the vocabulary made me realise that 
adding more variety could strengthen the interaction. Overall, 
this experiment reinforced my decision to use reconfigurable 
design elements in Memory for Later.

Magnet poem



Final Outcome



Final Outcome



Final Outcome



Final Outcome

Video, Flipping Through Memory for Later
https://www.youtube.com/watch?v=YlL9QQdGkZ8&list=PLJmMBYsEctDHNDmuizMoZ-Zw6tPLDcYhZ

https://www.youtube.com/watch?v=YlL9QQdGkZ8&list=PLJmMBYsEctDHNDmuizMoZ-Zw6tPLDcYhZ
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